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ERE,S THE TRANSITORY
question on the table: Is this
the year Leonardo DiCaPrio
finally wins an Oscar, after
four nominations?

"Sure, everyone likes to be recognized,
but that's out of my hands - other people

control those things," DiCaprio tells me as

he preps for an interview with a hurricane
expert. "I will say it would help the film,
bring it to more peoPle."

The Reaenanr is like free guacamo-
le to hungry film critics, with Birdman
director Ifi6rritu at the helm and best-
living cinematographer Emmanuel Lu-
bezki shooting scenery that out-Malicks
Terrence Malick. But it could be a tough
sell to punters plopping down $1o at the

West Des Moines multiplex on date night.
There are only two female characters
in the film. One is murdered; the other
is gang-raped by French trappers. The

film is 156 minutes long, and it becomes

quickly evident that any white character
not named Hugh Glass is going to make
the worst possible moral choice imagin-
able. But DiCaprio's performance holds

this cinematic hellscape together. (When

Iffdrritu sarv him with his long beard, he

exulted. ''This man is a fucking trapper!-)

DiCaprio is largely silent for the fllm, a

feat harder than it sounds.
"He uses his body, which is wounded,

and a pair of e1-es to convey so many emo-
tions in takes that are six or eight minutes
long," sa1's Iidrritu. "He has to make us

believe that he is cold, that he is wound-
ed, that he is devastated, that he is angry,
that he is hopeless. Without one word, you

have to understand s'hat this guy is think-
ing and feeling.* Therei a scene where Di-
Caprio finds his dead son and is broken.
But he hears a cros' singing beyond the
trees. \bu can see him taking in death and
life simultaneousll'.

-He s'as interacting and listening to
erer-r'piece of nature and wind, and react-
ing to trat.- remembers Iff6rritu. "That's

the mo.r dificult thing to do, and in the

momen! :nat he did that, I said,'This guy

is realir' :.esent. He has this rhythm, and
he or"::. ::rat rh11hm."'

OR DIC..1,PRIO, THE ROOTS OF

Tht Re, enant and his environ-
irental rvork all began with a

::-reet i ng ri'ith then-Vice Presi-
iir:t -\l Gore in 1998. DiCaprio
. :: xith a melancholy for ex-

,:es - he once impressed Dr.

Kirk Johnson, the director of the Nation-
al Museum of Natural History, with his
knowledge ofthe long-gone great auk, a
bird hunted to extinction in the 18oos.

"I'remember the thing that I got the
most sad about when I was little was the
loss ofspecies that have been as a result of
mankind's intrusion on nature," says Di-
Caprio, whose Los Angeles home features

a massive fossil collection. He then men-
tions three species, only one of which I d

ever heard of: "Like the quagga or the Tas-

manian tiger or the dodo bird."
Titanic came out in I99Z and DiCaprio

went from promising actor ofhis Senera-
tion to one of the most famous faces on
the planet. There was the requisite news

of bawdy behavior and a slew of model
girlfriends, some of which still trickles out
in the tabloids, as he remains single. You

can ask him about it, but he will wave it
ofl, saying, "I liked it when you went to see

a movie and you didnt know everything
about the actor."

Like Warren Beatty Robert Redford
and Paul Newman before him, DiCaprio
longed to be seen as something more than
just a panty-dropper. A friend set up a
meeting with Gore. The vice president
sketched out the planet and the atmo-
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